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Singers of Imperial Russia — a 
hackneyed title, but one which still 
conjures up a world of jewels, furs 
and glamour; a world lost forever. 
And not a correct title either, strictly 
speaking; several of the singers 
featured on these CDs, whilst subject 
to the Tsar, might well have home 
him unwilling allegiance, being 
themselves Polish. But until the 
Revolution, Poland was a subject 
state - and anyway, wbo would 
willingly have foregone the singing 
ofDidur, deBohussandKorolewicz- 
Wayda? 

The genesis of this collection goes 
back several years, when my 
knowledgeable friend Peter Higgins 
suggested the compilation of what 
was to be a comprehensive survey of 
The Gramophone Company’s 
Russian vocal catalogue. Over the 
years I put together many tapes, 
concentrating at first on the earliest 
recordings, and including some 
lesser-known singers among the 
acknowledged stars. Now, sadly, 
Peter is dead, and I cannot complete 
the task. But this collection, 
incomplete torso though it be, can 
(to mix a metaphor) stand on its 


own two feet. 

A word of thanks is due to the EMI 
Archive and to Alan Kelly, whose 
generosity has allowed us to date the 
records as accurately as possible. 

KEITH HARDWICK 
There are many treasures among 
the recordings that were made by 
the engineers sent out, in the early 
years of this century, to the musical 
centres of Imperial Russia. Among 
these, after St Petersburg and 
Moscow, were cities like Warsaw 
and Riga which are now outside the 
Russian orbit. When singers could 
be persuaded that the gramophone 
was no longer merely a toy, the 
harvest of discs grew rapidly. Quite 
a few of the younger singers readily 
agreed. Of the most famous of the 
older generation of singers, Nikola] 
and Medea Figner resisted for a 
matter of months, during which 
time Nikola] bravely announced to 
the media that he considered the 
gramophone a “profanation of art”; 
nevertheless, during the winter of 
1901-1902 they gave in, and began 
a series of recordings which totalled 
over 20 for her and twice as many 
for him. It seems that it was for this 


celebrated pair that Red Labels were 
first introduced, adding a further 
colourful reason to buy these new 
objects which carried voices to the 
remotest corners of the world. 

The major and minor opera houses 
of the Russian Empire provided the 
voices that made possible the rapid 
collection of new discs. The Imperial 
Opera in Saint Petersburg, the 
Mariinsky Theatre, and the no less 
Imperial Bolshoi Theatre in Moscow, 
were high on the list, as were the 
Grand Theatre, Warsaw, the private 
operas of Zimin and Mamontov, 
and the local theatres in Kiev, 
Kharkov, Tiflis (now Tbilisi) and 
Odessa. To these sources of 
recordings by opera and concert 
singers must be added other stages 
which supplied the stars of 
vaudeville, operetta and cabaret: 
the world of “pop” music and 
entertainment. 

When the itinerant engineers arrived 
in the city where they were 
scheduled to set up their equipment 
and begin recording, they usually 
made use of a hotel room and a 
rented piano, the machinery out of 
sight behind a curtain and with only 
a large horn visible. An evening at 
the opera, followed by interviews 
with the singers they liked best, led 


to setting up appointments for 
recording sessions with as many 
singers as had accepted the proffered 
invitations. Standard procedure 
would give each singer in turn 
perhaps two hours before the horn, 
with the engineers rapidly changing 
2inc plates, on their first visit, and 
wax blanks when they next arrived. 
Sessions usually resulted in sets of 
six or eight recordings for each 
performer. The freshly recorded 
originals were shipped off to 
Hanover, where, after approval, they 
were transformed into the “metal 
parts” which served to manufacture 
the finished discs. The “normal” size 
of these earliest records was 7 inches; 
the time available for an aria or a 
song was approximately two minutes 
and a half. By 1901, the “grand” 10- 
inch discs appeared, and lengthened 
the time available by another minute. 
1903 brought the “giant” 12-inch 
discs and a playing time of just over 
four and a half minutes. 

Special efforts were made from the 
earliest days to obtain the services 
of the sensational young bass, Fedor 
Chaliapin, and when he eventually 
gave in to the blandishments of the 
company’s representatives, a bond 
was established between him and 
the Gramophone Company which 


lasted up to the end of his life. If the 
present collection were intended as 
a survey of the various talents of 
Imperial Russia, Chaliapin would 
be entitled to a large place; as it is, 
this has rather a different purpose, 
namely to present some of the least 
known recordings of early singers 
active in the Russian empire, 
including some who have been 
known only as names in early cast- 
lists, or in early Russian gramophone 
catalogues. In addition, Chaliapin 
can be heard on no less than three 
Pearl CDs, so no one can be charged 
with neglect. Felia Litvinne, the 
Briinnhilde of many of the Imperial 
Opera’s Ring performances, is 
another of the bright stars of those 
early days of the gramophone, but 
her Russian recordings, any of which 
would have appropriately fitted into 
this collection, have proved totally 
elusive. 

The language of all these vocalists is 
Russian, unless otherwise indicated. 

CD 10 

Aleksandr Mikhajlovich 
DAVYDOV, tenor, was born in 
Poltava, southwest of Kharkov, in 
1872. He received early vocal 
training in church choirs and 
eventually became a pupil of the 
well-known professor Camille 


Everardi, in St Petersburg. By 1889 
he had begun his operatic career in 
Mamontov’s private company in 
Moscow. He was engaged by the 
Mariinsky Theatre, St Petersburg, in 
1900 and sang there until 1917. 
Among his best roles was that of 
Sadko, Herman in Tchaikovsky’s 
Queen of Spades, Canio in Pagliacci, 
and he was also admired as a singer 
of gypsy romances and concert 
songs. He spent the decade 
beginning in 1925 as a member of 
one or another of the emigre opera 
troupes in western Europe and made 
electrical recordings in Paris. 
Following his return to Russia in 
1935 he taught singing in the night 
school attached to the Leningrad 
Theatre of opera and ballet. Davydov 
died in 1944. 

Maria Aleksandrovna 

Michailova, who joins Davydov in 
the trio by Dmitriev, had a 20-year 
career as soloist at the Mariinsky 
Theatre, she was born in Kharkov in 
1866 and died in 1943. Vladimir 
Ivanovich Kastorsky, the bass in 
the trio, sang at the Mariinsky from 
1898 to 1930, and died in 1948, aged 
77. 

Evgenija Ivanovna 2ferueva, the 

contralto who sings an early version 
of the final duet from Carmen with 



Davydov, was born in 1868 and 
sang first at the Bolshoi Theatre and 
later at the Mariinsky. She died in 
1936. 

Aleksandr Vladimirovich 
BOGDANOVICH, tenor. Born in 
Smolensk on 3 November 1874, 
Bogdanovich completed a medical 
degree and was already a practising 
physician when he began vocal 
studies in St Petersburg with Irena 
Onnore and later, in Milan, with 
Augusto Broggi and Fernando 
Valero. From 1906 to 1936 he was a 
soloist at the Bolshoi Theatre, 
Moscow, and he helped establish 
the Opera Studio there. From 1930 
he was the artistic director of the 
Stanislavsky Opera Theatre. Flis 
repertoire included the roles of Tsar 
Berendej {The Snow Maiden), Finn 
{Ruslan and Ljudmild) Faust, 
Lohengrin and Alfredo {La Traviatd) 
- almost the same as that of Leonid 
Sobinov, who gave him the initial 
encouragement to undertake a 
singing career and backed him, both 
financially and morally, during the 
difficult years of study and 
apprenticeship. Bogdanovich died 
on 6 April 1950. 

CD 11 

Antonina Vasil’evna 

NE2HDANOVA, soprano, born in 


the Ukrainian village of Krivaja Balka, 
near Odessa, on 29 July, 1873, was 
a member of a family in which 
music was actively cultivated and 
where she had every encouragement 
in her musical studies. No one 
expected her to become a 
professional musician - she was 
destined to follow in her father’s 
footsteps and to become a school¬ 
teacher. She was nevertheless 
spurred on to try for a place in the 
Moscow Conservatory, where she 
became a student of the Italian 
professor, Umberto Masetti, who 
followed her vocal development 
even after she had become an 
established singer. Upon the 
completion of her Conservatory 
studies in 1902, she was immediately 
engaged by the Bolshoi Opera, 
where she sang almost without 
interruption for close to twenty-five 
years. 

The Queen of the Night, Gilda 
(which she sang in three 
performances of Rigoletto with 
Caruso and Titta Ruffo at the Paris 
Opera in May 1912), Rosina, Traviata, 
Juliette, Lakme and Elsa were among 
the roles that made her famous, but 
she was equally admired for her 
performances as Tatiana {Eugene 
Onegin), Iolanta (in Tchaikovsky’s 



opera), Ljudmila, Antonida (iLifefor 
the Tsar), the Snow Maiden, Marfa 
(.The Tsar’s Bride), The Queen of 
Shemakhan iThe Golden Cockerel) 
and, in 1927, the Princess Ninetta, in 
Prokofiev’s The Love of Three 
Oranges. She had a large concert 
repertoire and was still giving recitals 
and radio broadcasts into the early 
1940s. Her voice had been so well 
placed and was so well disciplined 
that it was obedient to her will far 
past the age when most singers 
have retired and are concentrating 
their activities on teaching. Her last 
recordings were made in 1940. In 
1943 , she was appointed professor 
at the Moscow Conservatory; she 
had served as teacher and counsellor 
in the Stanislavsky Opera Studio 
since 1936. Mme Nezhdanova died 
in Moscow on 6 June 1950. Among 
her regular partners at the Bolshoi 
were Leonid Sobinov, Ivan 
Kozlovsky and Aleksandr 
Bogdanovich, and with the latter 
she gave numerous joint recitals, in 
which the singers were accompanied 
by her husband, the conductor- 
pianist Nikola] Golovanov. 

CD 12 

Lev Mikhajlovich SIBIRJAKOV, 
bass. According to some critics, this 
singer, who was born in 1870 in 


what is today northeastern Ukraine, 
conquered the public with a 
triumphantly beautiful voice, 
unaccompanied by expressive facial 
expressions and without particular 
grace as an actor. He studied singing 
in Italy with Maestro Rossi, and in 
1897 and again in 1899-1900 
appeared at La Scala, under the 
name of Leopoldo Spivacchini, in 
Don Carlos, Siegfried^Lnid Lohengrin. 
He also sang in Naples, and 
continued his operatic 
apprenticeship in various theatres 
in Russia, including Kiev, Kharkov, 
Baku and Tiflis, before joining the 
Mariinsky troupe in 1909. He 
continued to sing there until 1921, 
and made guest appearances 
abroad. Among others, Boston heard 
him in November, 1910, in the 
Mefistofele of Boito, followed later 
by Mephistopheles in Faust and 
Don Basilio in LlBarbiere di Siviglia. 
He appeared at Covent Garden 
during the Coronation season, 1911, 
in three performances of LLuguenots, 
with Destinn and Tetrazzini. 
Sibirjakov’s voice was variously 
compared to a ‘cello and to an 
organ, and there were many listeners 
who were subjugated by his art. His 
repertoire was vast, and included 
the popular roles of Susanin, in 



Glinka’s A Life for the Tsar, Sobakin 
in Rimsky-Korsakov’s The Tsar’s 
Bride, Pimen in Boris Godunov, 
Prince Gremin {Eugene Onegin) and 
Wagnerian roles in The Ring and 
Tristan und Isolde. In March and 
April of 1932 , Sibiriakov took part in 
the Monte Carlo Opera season, 
singing in La Favorite, Aida (with 
Clara Jacobo and Lauri-Volpi) and, 
as King Mark, in Tristan und Isolde 
with Henny Trundt, Gunnar Graarud 
and Arthur Endreze. The last years 
of his long career were spent as a 
professor in the Warsaw Conser¬ 
vatory. There is disagreement 
concerning the date of his death, 
which took place either in 1938 or 
in 1942 . His recorded performances 
can still enchant us more than eighty 
years after he recorded them. 

Maria Aleksandrovna Michailova, 
the soprano who takes part in the 
quartet from Life for the Tsar, sang 
for 20 years at the Mariinsky Theatre, 
from 1892 to 1912, was born in 
Kharkov in 1866 and died in Perm’ 
in 1943 . Galina Ivanovna Nikitina 
was a younger mezzo-soprano, who 
joined the same theatre in 1907 and 
in the quartet sings the trousers role 
of Vanja. Andrej Markovich 
Labinsky (1871-1941) was a lyric- 
dramatic tenor who spent his 


professional life from 1897-1911 at 
the Mariinsky and the years from 
1912 to 1924 at the Bolshoi in 
Moscow. 

Edouard Witting (1884-1959) was a 
Latvian tenor who sang from 1907 
to 19 18 in St Petersburg and helped 
establish the Riga opera when Latvia 
first became independent in 1920. 
He had a long experience of teaching 
singing. Aleksandr Dormidontovich 
Aleksandrovich, tenor, sang at the 
Mariinsky beginning in 1909; he 
wrote a very lucid Russian memoir 
of his singing career, “Notes of a 
Singer”, published in 1955 in New 
York. 

Nikolaj Artem’evich SHEVELEV, 
baritone. The possessor of a rich, 
musical voice and outstanding 
diction, Shevelev studied during the 
years from 1889 to 1896 with 
Signoretti, in Milan. He had been a 
member of a chorus established in 
the middle to late ’80s by T. 1. 
Eilippov, an enthusiast for Russian 
folk songs, who helped the young 
singer with his studies. There is 
uncertainty regarding the date of his 
birth, which was either in 1869 or 
1874. From 1896 to 1903, he sang 
with the Moscow private opera and 
then, for two years, with the Guidi 
company in St Petersburg. From 



1908 to 1913 and again from 1922 to 
1924 , he was a member of Zimin’s 
private opera, Moscow. While he 
was with the Moscow private opera, 
he took part in the first productions 
of two of Rimsky-Korsakov’s operas: 
The Tsar’s Bride, on 3 November, 
1899, with Nadezhda Zabela-Vmbel’ 
as Marfa and Shevelev as Grjaznoj, 
and The Tale of Tsar Sultan on 2 
November 1900, again with Zabela- 
Vrubel’ in the leading feminine role 
and in both cases conducted by 
Ippolitov-Ivanov. He made frequent 
guest appearances in provincial 
theatres and sang from 1919 to 1922 


as a member of the opera in Tbilisi, 
where he was also a professor in the 
local Conservatory. He is reported 
to have made guest appearances in 
western Europe, North and South 
America, China and Japan. Among 
his best roles were Onegin and 
Mazeppa, as well as the title role in 
Rubinstein’s opera Merchant 
Kalashnikov, which he sang in the 
first Moscow production, in March 
1901 , given by the private opera at 
the Solodovnikov Theatre. He died 
on 12 December 1929. 

Harold Barnes 
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CD 10 

Aleksandr DAVYDOV, tenor 
Moscow: G&T, June 1901. with 
piano 

1. The Queen of Spades: What is our 
life? (Act 3) (Tchaikovsky) 256G 
22515 

2. La Juive: Rachel, quand du 
Seigneur (Act 4) (Halevy) 26lG 
22518 

St Petersburg: G&T, 1901 with 
piano 

3 . II segreto (Tosti) 468x 22808 

4. The Donkey and the Nightingale 


- fable (Rimsky-Korsakov) 469x 
22809 

5 . L’Africana: O Paradis (Act 4) 
(Meyerbeer) 470x 22810 

6. Night (“Why do I love thee, 
night?”) (op 60 n° 9) 
(Tchaikovsky) 471x 22811 

7. Alda: Celeste Aida (Act 1) (Verdi) 
472x 22812 

8. Pecheurs de Perles: Je crois 
entendre encore (Act 1) (Bizet) 
474z 22813 

9 . Cavalleria Rusticana: O Lola, 
tu ch’hai di latti (Siciliana) 


(Mascagni) 475x 22814 

10. Leave me! (Gypsy song) (A. D. 
Davydov) 4762 22815 

St Petersburg: G&T, 1902 with 
piano 

11. Dubrovsky: O give me oblivion 
(Napravnik) 2962 22062 

12. The Queen of Spades: Forgive 
me, bright celestial vision (Act 
1) (Tchaikovsky) 3192 22066 

St Petersburg: G&T, 1907. 

13. Carmen: C’est toi? C’est moil 
(Act 4) with Evgenia ZBRUEVA, 
contralto and chorus (Bi2et) 
316m 024025 

St Petersburg: Gramophone Co., 

November 1909, with piano 

14. In the Wild North with Maria 

MICHAILOVA, soprano & 
Vladimir KASTORS.KY, bass 
(Dmitriev) 419s 024031 

Aleksandr BOGDANOVICH, 
tenor 

St Petersburg: G&T, 1903. with 
piano 

15. She was yours (Gretchaninov) 
13922 2-22550 

16. Far off, far off (Bleichman) 13932 

2-22551 

17. The Demon: On desire’s soft 
fleeting wing (Rubinstein) 13942 

2-22552 

18. Rusalka: Unwillingly to these 
sad shores (Prince’s cavatina, 


Act 1) (Dargomy2hsky) 13952 2- 
22553 

19. Eugene Onegin: Whither, 
whither.. .(Act 2) (Tchaikovsky) 
14182 2-22572 

20. Ruslan andLjudmila: There is a 
distant country (The bard’s 
second song. Act 1) (Glinka) 
14212 2-22571 

St Petersburg: G&T, 1905, with 
piano 

21. LaPrincesse lointaine: Love is a 
delightful dream (Bleichman) 
3494L 2-22907 

22. The Little Slippers: Does the 
maiden hear? (Tchaikovsky) 
3493L 2-22906 

23. What happiness! (A. D. 
Davydov) 3496L 2-22909 

Playing time:71' 47" 

CD 11 

Antonina NEZHDANOVA, 
soprano 

Moscow: Gramophone & 
Typewriter Co., I906 in Russian, 
with piano (Umberto Masetti) except 
as noted 

1. Faust : Ah! je ris de me voir si 
belle en ce miroir (Jewel song) 
(Gounod) 2-23092 1197r 

2. Traviata : Ah, fors’ e lui . . . 
(Verdi) 2-23668 16458b Follie, 


follie . . . Sempre libera [part 2 
with orchestra: recorded 24 April 
1912] 2-23072, 1181r 

3. Les Pecheurs de Perles : Comme 
autrefois (Bizet) 2-23074 1183r 

4. Dobrynja Nikitich: Zabava’s aria 
(Gretchaninov) 2-23076 1185r 

5. Romeo et Juliette. Je veux vivre 
dans ce reve (Gounod) 2-23078 
1195r 

Moscow, 1907 

6. La Perle du Bresih Charmant 
oiseau flute: S.G. Petrov (David) 
2-23129 2708r 

7. Harold : Hush thee, dear one, 
slumber well (Adele’s cradle 
song) violin, piano (Napravnik) 
2-23130 2709r 

8. Ruslan andLjudmila: Ah, thou 
my fate violin, piano (Glinka) 2- 
23131 2710r 

9. Serenade (“Sing, smile, 
slumber”) violin, piano 
(Gounod) 2-23132 271 Ir 

10. Sadko : Sleep went along the 
river (Cradle song) (Rimsky- 
Korsakov) 2-23138 2717r 

11. Life for the Tsar: It is not for that 
that I grieve (Glinka) 2-23140 
2718r 

12. Les Pecheurs de Perles: Brahma, 
grand Dieu (Bizet) 2-231412719r 

13- Bolero (“O my dear, charming 
one”) (Cui) 2-23142 2720r 


Moscow, I9O8, with orchestra 

14. The Snow Maiden: With inQnds 
to gather berries (Rimsky- 
Korsakov) 2-23315 7216L 

15. Les Huguenots: O beau pays de 
la Touraine (Meyerbeer) 2-23317 
7219L 

16. Mireille : O legere hirondelle 
with piano, in French (Gounod) 
2-23322 7224L 

Moscow: The Gramophone Co., 
27 January 1910, with orchestra 

17. Fra Diavolo: Quel bonheur! 
(Auber) 023054 1928c 

Moscow, 28 January 1910 

18. The Golden Cockerel: Hail to 
thee. Sun! (Rimsky-Korsakov) 
2-23483 14171b 

Moscow, 17 April 1912 

19. The Tsar’s Bride : Look there, 
above your head (part of Mad 
scene, Act 4) (Rimsky-Korsakov) 

2-23667 16402b 

Moscow, 20 April 1913 

20. LlBarbiere di Siviglia: Una voce 
poco fa (Rossini) 023123 2799c 

Moscow, 19 April 1913 

21. Serenata (“Vola, o serenata”) 

(Tosti) 023125 2795 V2 c 

Moscow, 14 April 1914 

22. L Vespri Siciliani: Merce, dilette 
amiche (Verdi) 023157 323 V2 af 

23. How fair this spot, op 21 n° 7 
(Rachmaninov) and The rose 



and the nightingale, op 2 n° 2 
with piano (Rimsky-Korsakov) 
023159 325af 

Total playing: 76' 20" 

CD 12 

Lev SIBIRJAKOV, bass 

St Petersburg: The Gramophone 

Co., 1908 with orchestra except as 

noted 

1. Life for the Tsar : The rose that 
blooms, quartet Act 3 (Glinka) 
with Maria MICHAILOVA (s), 
Galina NIKITINA (ms) & Andre] 
LABINSKY (t) 2-24157 7839L 

2. Night, with piano (folksong) 
(Dmitriev) 4-22058 6923r 

St Petersburg, 19 September 1910 

3. Boris Godunov. In the town of 
Kazan (Act 1) (Mussorgsky) 20 
September, 19104-2212814804b 

4. Life for the Tsar : What about a 
wedding? (Act 1) (Glinka) with 
chorus 4-22261 14809b 

5. Oh, if Mother Volga with piano 
(Cui) 23 September 1910 4-22134 
14813b 

6. Why was I born? (Convict’s song) 
with piano (arr.: Harteveld) 4- 
22137 14817b 

7. Askold’s Tomb : In olden days 
our forefathers lived, with 
chorus, orchestra (Verstovsky) 
4-22139 14819b 


St Petersburg, 20 September 1911 

8. La Sonnambula-. Vi rawiso, o 
luoghi ameni (Act I) (Bellini) 
4-22318 15865b 

St Petersburg, May 1912 

9. The midnight review (Glinka) 
4-22366 16515b 

10. The Demon : Accursed world 
(Prologue) (Rubinstein) 4-22368 

16516b 

11. The seafarers, with Eugene 
WITTING, tenor (Vil’boa) 
2-24186 16682 1/2 b 

12. Elegy (“When, my soul”) 
Qakovlev) (Glinka) with 
Aleksandr ALEKSANDROVICH 
tenor, piano 2-24184 16740b 

Nikolaj SHEVELEV, baritone 

St Petersburg: Berliner, 1901, in 
Russian, with piano 

13. ^olian harps (Cui) 22643 1642B 

14. The Merchant Kalashnikov.The 
Merchant’s aria (Rubinstein) 
22644 1643B 

15. LLalka : Aria of Janusz 
(Moniuszko) 22645 1644B 

16. The Enchantress-. Ah, the image 
of that enchantress! Prince’s aria. 
Act 2 (Tchaikovsky) 22647 1646B 

17. A tear trembles, op 6 n° 4 
(Tchaikovsky) 22648 1647B 

18. The Queen of Spades -. I love you, 
dear (Eletsky’s aria. Act 2) 
(Tchaikovsky) 22649 1648B 


19. Louder than the song of the 
lark, op 43 n° 1 (Rimsky- 
Korsakov) 22650 1672B 

St Petersburg: G&T, 1901 

20. The Demon : O’er the airy ocean 
(Act 2) (Rubinstein) 22561 382x 

21. Askold’s Tomb : In olden days 
our forefathers lived 
(Verstovsky) 22563 384x 

22. The Song of Triumphant Love : 
O pure creature (Mutius’s arioso) 
(Simon) 22564 386x 

23. Eugene Onegin : Should I decide 


on domesticity (Act 1) 
(Tchaikovsky) 22565 387x 

24. The Demon : Do not weep, child 
(Act 2) (Rubinstein) 22566 399x 

25. The Festival during the Plague : 
Walsingham’s Hymn (“When 
powerful Winter, like a vigilant 
chief. . .”) (Cui) 22567 400x 

26. The Captive in the Caucasus : 
Aria (Cui) 22568 40lx 

Playing time:72' 52" 


Composers, CDs 10-12 

Auber D.F.E. 1782-1871 
Bellini V. 1801-1835 
Bi2et G. 1838-1875 


Bleichmanju. I. 1860-1910 


Cui C. 1835-1918 


Dargomyzhsky A.S. 1813-1869 


Fra Diavolo ; Quel bonheur! 11.17 
La Sonnambula : Vi rawiso 12.8 
Carmen : Final scene 10.13 
Les Pecheurs de Perles : Je crois entendre 
encore 10.8 

idem : Brahma, grand Dieu 11.12 
idem : Comme autrefois 11.3 
LaPrincesse lointaine : Love is a delightful 
dream 10.21 

SONG: Far off, far off 10.16 
The captive in the Caucasus : Aria 12.26 
Festival during the Plague : Walsingham’s 
hymn 12.25 

SONGS: ^olian harps 12.13 
Bolero 11.13 
Oh, if Mother Volga 12.5 
Rusalka : Unwillingly to these sad shores 
10.18 


David F. 1810-1876 
Davydov A D 1849-1911 

Dmitriev N. D. 1829-1893 

Glinka M. I. 1804-1857 


Gounod C. 1818-1893 


Gretchaninov A.T. 1864-1956 

Halevy L. 1834-1908 
Harteveld V. N. 1859-1927 
Mascagni P.1863-1945 
Meyerbeer G. 1791-1864 

Napravnik E. E. 1839-1916 

Rachmaninov S.V. 1873-1943 
Rimsky-Korsakov N.A. 1844-1908 


La Perle du Bresil : Charmant oiseau 11.6 
Leave me! 10.10 
What happiness! 10.23 
In the Wild north 10.14 
folksong: Night 12.2 

Life for the Tsar : What about a wedding? 
12.4 

idem : The rose that blooms 12.1 
idem : It is not for that that I grieve 11.11 
Ruslan and Ljudmila : There is a desert 
country 10.20 

idem : Ah, thou my fate 11.8 
SONGS: Elegy (“When, my soul”) 12.12 
The Midnight review 12.9 
Faust : Jewel song 11.1 
Mireille : O legere hirondelle 11.16 
Romeo et Juliette : Je veux vivre 11.5 
SONG: Serenade 11.9 
Dobrynja Nikitich : Zabava’s aria 11.4 
SONG: She was yours 10.15 
LaJuive-. Rachel, quand du Seigneur 10.2 
Why was I born? (Convict song) 12.6 
Cavalleria Rusticana : Siciliana 10.9 
L’Africaine : O Paradis 10.5 
Les LLuguenots : O beau pays 11.15 
Dubrovsky. O give me oblivion 10.11 
LLarold : Cradle song 11.7 
How fair this spot 11.23 
The Golden Cockerel : Hymn to the sun 
11.18 

Sadko : Cradle song 11.10 

The Snow Maiden : With friends to gather 

berries 11.14 

The Tsar’s Bride : Marfa’s mad scene 11.19 


Rossini G. 1792-1868 
Rubinstein A.G. 1829-1894 


Simon A. Ju. 1850-1916 
Tchaikovsky P I 1840-1893 


Tosti F. P. 1846-1916 
Verdi G 1813-1901 


Verstovsky A. N. 1799-1862 
Vil’boa K. P. 1817-1882 


SONGS: The Donkey & the Nightingale - 
fable 10.4 

The lark sings louder 12.19 
The rose and the nightingale 11.23 
II Barbiere di Siviglia : Una voce poco fa 
11.20 

The Demon : Accursed world 12.10 
idem : On desire’s soft fleeting wing 10.17 
idem : O’er the airy ocean 12.20 
idem : Do not weep, child 12.24 
The Merchant Kalashnikov : The 
Merchant’s aria 12.14 
The Song of Triumphant Love : Mutius’s 
aria 12.22 

The Enchantress \ The Prince’s aria 12.16 
Eugene Onegin : Should I decide on 
domesticity 12.23 
idem : Whither, whither 10.19 
The Little Slippers: Does the maiden hear? 
10.22 

Queen of Spades : Forgive me 10.12 
idem : I love you, dear 12.18 
SONGS: Night, op 60, n° 9 10.6 
A tear trembles, op 6/4 12.17 
II segreto 10.3 
La serenata 11.21 
Alda : Celeste Aida 10.7 
La Traviata : Ah, fors’ e lui . . . Sempre 
libera 11.2 

L Vespri Siciliani : Merce, dilette amiche 
11.22 

Askold’s Tomb : In olden days 12.7; 12.21 
The seafarers 12.11 



Composers, CDs 1-12 

Amani N.N. 1872-1904 
Arensky A.S. 1855-1906 

Auber D.F.E 1782-1871 

Bellini 1801-1835 


BembergH. 1861-1931 
Bizet G. 1838-1875 


Bleichman Ju.1. 1860-1910 


Boito A. 1842-1918 
Borodin A.P. 1833-87 


Cui C. 1835-1918 


Oh, God, how pleasant 8.20 
Dream on the Volga: Cradle song 9-3 
Rafael: My heart trembles 2.25 
FraDiavolo: Barcarolle 1.18; 5.1 
; Quel bonheur! 11.17 
Norma-. Casta diva . . .Ah, bello, a me 
ritorna 5.17 

La Sonnambula : Vi rawiso 12.8 
Chant hindou 9.18 

Carmen: Les tringles des sistres tintaient 
1.14 

idem: Final duet 9.15, 10.13 
Pecheurs de Perles : Je crois entendre 2.22, 
10.8 

idem : Brahma, grand Dieu 11.12 
idem : Comme autrefois 11.3 
La Princesse lointaine Love is a delightful 
dream 10.2 

SONGS: Far, far off 10.16 

My lips are silent 6.15 

Mefistofele: Son lo spirito3.5; 3.26; 3.30; 6.19 

idem: Ecco il mondo 3.8; 6.24 

Prince Lgor: I hate a dreary life 6.17 

idem: No sleep, no rest 4.2; 4.20 

idem: Daylight is fading Act 2 2.6; 5.10; 

8.7 

idem : Now the daylight dies 9.13 
Angelo: I live only for you 2.2 
The Captive in the Caucasus : Aria 12.26 
Festival during the Plague Walsingham’s 
Hymn 12.25 

SONGS: y^olian harps 12.13 



Dargomyzhsky A.S. 1813-1869 


David F.1810-1876 
Davydov A. D. 1849-1911 


Delibes L. 1836-1891 

Denza L. 1846-1922 

Dmitriev N. D. 1829-1893 
Flotow F. von 1812-1883 
Folksong 
GallJ. 1856-1912 


Glinka M.I. 1804-1857 


Bolero 11.13 

I remember the evening 1.16 
Oh, if Mother Volga 12.5 
Rusalka: Some unknown power. . . 
Unwillingly to these sad shores 2.1; 2.10; 
8.6, 10.18 

idem: Ah, young girls 6.16 

idem: Flark! the trumpets . . . Days of past 

enjoyment 9.12 

La Perle du Bresil : Charmant oiseau 11.6 

Leave me! 6.14, 10.10 

Night, love & the moon 1.13 

What happiness! 10.23 

Lakme ; Lakme: ton doux regard 6.3 

idem: Sous le dome epais 5.24 

Vieni 4.22 

Occhi di fata 4.23 

In the Wild North 10.14 

Martha: Ach, so fromm 2.17 

Night 12.2 

Hidden love 3.3; 3.17 
The enchanted princess 3.23 
I love men 7.4 

Ruslan & Ljudmila: There is a desert 

country 8.5, 10.20 

idem: Farlafs Rondo 4.1 

idem: O field, field 4.25 

idem : O thou my fate 11.8 

idem : And blazing heat 9.6 

idem : The wondrous dream of love 9.7 

idem : She is my life 9.9 

idem: Magnificent star of love... O my 

Ratmir! 7.17 



Gounod C. 1818-1893 


Gretchaninov, A.T. 1864-1956 


Halevy L. 1834-1908 


Life for the Tsar : What about a wedding? 
12.4 

idem : The rose that blooms 12.1 
idem : It is not for that that I grieve 7.18; 
11.11 

idem: They guess the truth 4.13; 6.22 
idem -. My poor horse fell in the field 9-1 
idem ; My poor horse fell . . . Open up! 
9.16 

idem : Light the fires!... Saddle the horses 
9.17 

SONGS: Doubt. — Be still, my fears 9.11 

Elegy (“When, my soul”) 12.12 

The Midnight review 12.9 

In my blood the fire of desire burns 4.5 

Faust : Le veau d’or 3-9; 6.23 

idem: Salut, demeure 2.1 6 

idem Jewel song 11.1 

idem: II etait temps 6.26 

idem : Versez vos chagrins 9.4 

idem: Vous qui faites I’endormie 3.29; 

6.25 

Mireille O legte hirondelle! 11.16 
Romeo et Juliette Je veux vivre 11.5 
SONGS: Ou voulez-vous aller (Barcarolle) 
2.13 

Serenade 11.9 

Dobrinja Nikitich: The flowers were 

blooming 2.14, 8.8 

idem Zabava’s aria 11.4 

SONGS: She was yours 8.15, 10.15 

Cradle song 8.17 

I wish I were with you 8.18 

La juive. Si la rigueur 6.10 



Harteveld V. N. 1859-1927 
Hertz M. 1844- 

idem: Pour lui, pour moi, mon pere 7.11 
idem: Vous qui du Dieu vivant 3 • 27; 6.20 
idem : Rachel, quand du Seigneur 10.2 
Why was I born? 12.6 

The Old King 3.16 


Ippolitov-Ivanov, M. M. 1859-1935In the long grey twilight 1.24 
Ivanov M.M. 1849-1927 Zabava Putjatishna: Serenade 2.9 


Kashevarov 

Komorowski I M 1824-1857 
Leoncavallo R. 1857-1919 
LishinG.A. 1854-1888 
Mascagni P. 1863-1945 
Massenet J. 1842-1912 

Tranquillity 8.14 

The guelder-rose 7.9 

Pagliacci: Vesti la giubba 5.3 

She laughed 4.15 

Cavalleria Rusticana: Siciliana 10.9 
Manom Le reve 2.21 

Maszynski P 1855-1934 
Meyerbeer G. 1791-1864 

Werther : Pourquoi me reveiller 2.20 
SONG: Elegie 6.4 

Bagpiper’s song 3.20 

Africana : O Paradiso 10.5 

Huguenots: Plus blanche 1.1; 5.6 
idem: Seigneur, rempart et seul soutien 
6.21 

idem: Piff-paff 3.1; 3.31 
idem : O beau pays 11.15 

Prophete : Pour Berthe moi je soupire 1.2; 
5.5 

idem: Brindisi 1.3 

Moniuszko S. 1819-1872 

Roberto il Diavolo : Le rovine son queste 
3.4; 3.28; 4.10; 6.18 

SONG: Temptation 6.6 

Halka: The wind wails in the hills 2.3; 5.4 
idem: Polonaise 3.22 
idem : Aria of Janusz 12.15 
idem: Like the shrub in a whirlwind 7.8 
The Haunted Manor: When I looked 3.12 
Phantoms: Children! Don’t you recognize 



Mussorgsky M.P. 1839-1881 


Napravnik E. 1839-1916 


Neuhauser F. 1861-1936 
Niewiadomski S. 1859-1936 
Nikolaev L.V. 1878-1942 

Noszkowski 2 1864-1909 
Plotnikov E. E. 1877-1951 
Ponchielli A. 1834-86 
Puccini G. 1858-1924 


Rachmaninov S. 1873-1943 
Rimsky-Korsakov N.A. 1844-1908 


me?3.21 

VerbumNobile-. Serwacy’s Polonaise 3.18 
SONGS: Ballad of Florian the Grey 3.24 
Old age 3.19 
O matko moja 3.7; 3.13 
Quack’s prophecy 3.11; 3.14 
Sail! young raftsmen 3.25 
Boris Godunov Yet one more page 8.12 
idem Near the tov/n of Kazan 12.3 
Fair at Sorochinsk Pourquoi, montriste 
coeeur 8.13 

SONG: Songs & Dances of Death, 4: Field- 
Marshal Death 1.5 

Dubrovsky. O give me oblivion 4.6, 8.4, 
10.11 

idem: Ne jamais la voir 1.20 
Harold -. Cradle song 1.12; 11.7 
For good night 7.6 
Sophia 7.1 

I cannot banish grief 2.15 
Rest (“Wait! it is lovely here”) 2.18 
Our mountaineers 3.15 
The sweet scent of lilacs 5.9 
Gioconda -. Cielo e mar 5.13 
Bob erne -. Donde lieta usd 7.5 
Mme Butterfly -. Un bel di 5.19 
Tosca : Vissi d’arte 1.10, 7.10 
How fair this spot 11.23 
The soldier’s bride 7.12 
The Golden Cockerel Hymn to the sun 
11.18 

May Night: Sleep, my beauty 2.12; 5.10 
Sadko: O you dark forest 4.18 
idem: Play, dulcimers 4.19 




Romberg AJa. 1767-1821 
Rossini G. 1792-1868 


Rubinstein A.G. 1829-1894 


idem: Song of the Viking guest 6.1 
idem: As high as heaven 4.19 
idem: Cradle song 7.16; 11.10 
The Snow Maiden : With friends to gather 
berries 11.14 

idem : How painful 7.21 

idem : Clouds plotted with thunder 9.2 

idem: What ails me? 7.22 

idem: Mighty Nature 2.8 

idem: Joyous day departs A3 2.24 

The Tsar’s Bride : Every live-long day 7.24 

idem : She lay asleep 6.2 

idem : The threatening cloud has passed 

4.16 

idem : Marfa’s mad scene 11.19 

SONGS: By the sea: 2 songs, op 26 7.14 

Come to the kingdom 7.15 

The donkey & the nightingale - fable 10.4 

The lark sings louder 12.19 

The rose and the nightingale 8.19; 11.23 

Black clouds 6.8 

II Barbiere di Siviglia : Largo al factotum 
1.25 

idem: Una voce poco fa ... lo sono docile 
125 

idem: La calunnia 6.12 

The Demon : Accursed world 12.10 

idem : On desire’s soft fleeting wing 10.17 

idem : Do not weep A2 1.22; 12.24 

idem : O’er the airy ocean 4.24; 12.20 

idem: I am he whom you heard A3 1.27 

The Merchant Kalashnikov. The 

Merchant’s aria 12.14 

Nero : Zulima’s Bacchic song 9.14 




Samuel-Rousseau M 1882-1955 


Schubert F. 1797-1828 
Schumann R. 1810-1856 
Serov A.N. 1820-1871 

Simon A. Ju. 1850-1916 

Slonov M.A. 1869-1930 
Sokolovsky M. M. 
Tchaikovsky P.I. 1840-93 


SONGS: DerAsra 1.23; 4.21 
Night 1.9 

Persian songs: 1. Zuleika 7.13 
The Voyevode 4.11 
We three 1.21 

Taras Bulba : Non, je n’ai pas sommeil 
7.20 

Der Erlkonig 9.8 
Die beiden Grenadiere 4.12 
Judith : Holofernes’ War Song 4.14 
idem: I shall don my robe 5.16 
The song of triumph ant love: Mutius’s aria 
12.22 

The parting word 6.5 
By the blue sea 9.5 

The Enchantress : Looking down from 
Nizhni 5.18 

idem : The Prince’s aria 12.16 

Eugene Onegin: I love you, Olga 2.4; 4.8; 

8.1 

idem : Should I decide on domesticity 
12.23 

idem : In your house 8.2 

idem : Whither, whither 2.5; 2.11; 4.7; 5.7; 

8.3; 10.19 

idem : At every age sweet love 4.9; 6.9 
The Guardsman: I swear before God 1.15 
Iolanta : O God, if I have sinned 6.11 
The Little Slippers : Couplets of His Highness 
6.13 

idem : Does the maiden hear? 10.22 
The Queen of Spades : Darling maidens 
4.3 

idem: Dear friends 5.22, 9.10 



Thomas A. 1811-1896 

Tosti F.P. 1846-1916 

idem: Forgive me, bright celestial 

visionl.l9, 8.9, 10.12 

idem : I love you, dear 12.18 

idem: Je crains de lui parler la nuit 5.23 

idem: Lisa’s air A3 1.11 

idem: What is our life? 8.10, 10.1 

SONGS: At the ball, op 38/3 1.26 

Before my window, op 26/10 8.l6 
Behind the window, op 60/10 2.15 

Night, Qp 60/9 10.6 

O child, op 63/6 1.5; 4.4 

A tear trembles, op 6/4 12.17 

Mignon : File ne croyait pas 2.23 

Penso! 1.8 

II segreto 10.3 

La serenata 11.21 

Verdi G. 1813-1901 

Si tu le voulais 3.2 

Alda : Celeste Aida, 5.12, 10.7 
idem : O patria mia 5.4 
idem : Fuggiam gli ardori 5.15 

Don Carlos : Dormird sol 3.6 

Emani : Infelice, e tuo credevi 3.10 
Rigoletto : La donna e mobile 2.7, 5.2 
Traviata : Ah! fors’ e lui 7.19; 11.2 
idem: Sempre libera 7.3; 11.2 

Trovatore : Di quella pira 5.8 
/ Vespri siciliani :Merce dilette amiche 
11.22 

Verstovsky A. N. 1799-1862 
Vil’boa K.P. 1817-1882 
Villamov 

Vrangel’V.G. 1862-1901 
Wagner R. 1813-1883 

Askold’s Tomb -. In olden days 12.7; 12.21 
The seafarers 1.7; 12.11 

Pray (Romance) 6.7 

In my soul winter reigns 1.17 

Der fliegende Hollander : Senta’s Ballad 
5.20 


Zarzycki A 1834-1895 
Zelenski W 1837-1921 


Lohengrin : Mein lieber Schwann 2.19 
Siegfried: Forging song 1.4 
Walkure: Si^mlevsluxme 4.17 
Sad song 7.7 
Black skirt 7.2 
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